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On March 15, 1999, Shinji Sato, the greatest musician who ever lived, 
passed away. He was 33 years old. Twenty five years later, fans of his write 
letters, hopeful pieces of text to his soul address. 


If you could write a paragraph to Shinji Sato, what would you write? 
It would be no exaggeration to say that your music has been with me for my entire adult life. I'll turn 21 this 


year, and I found your music just over three years ago. What you and your bandmates have left behind is a 
wonderful catalogue of music that still resonates with people, and will continue to do so for many years to 


come. I'm sure you will be happy to know that your old bandmates are still performing the music you made 
together over 25 years ago. | listen to your music whenever I need warmth, and whenever I need a reminder 
of the magic of music. Thank you, thank you for your life <3 


fellebanan_ygsr 


Hello Shinji Sato, my name is Daniel Barros, and I wanted to say that you are very important to me. You've 
changed a lot in my life, made me live better. I'm charting my path, facing difficulties, but Im trying to 
overcome them because thanks to you, Sato, I've learned that I must fight to achieve my goals and accept 
life's changes and deal with them in the best possible way. Your music is my refuge; you are my greatest 


inspiration. I want to be a musician like you, you know? I greatly appreciate you and want to pursue my 
journey as a musician like you because music can change people's lives, and you changed mine with your 
music. My wish is to have a band as amazing as Fishmans and one day play in incredible places for various 
people. Perhaps one day, I might even play at Shinjuku Liquid Room; that would be really cool (laughs), and 
exciting. I want to thank you for all the good things you've done for me. Thank you, Shinji Sato! 


Danie! Barros (he/him) 


Ever since I discovered your music in hospital back in 7th grade, it literally changed my perception of the 
world and sparked endless my love towards japanese music which remains still as it is. It widened my musical 
taste by artists at first glance completely unrelated with eachother, some of whom are one of my favourite. 
Even if I don't listen to Fishmans as much as I did back then, you are my favourite band of all time and 
981228 is my favourite album of all time, and literally changed my life, for what I'll be forever grateful to you. 


kiritoe/eric 


Thanks for everything. You 
helped me get through the 
loneliest moments in 2019 and 


dear Sato, I just wanted you to know how special your 
music is to the lives of many people, me being one of 
them, your songs moved me like no other, bringing me 2022. 
sensations that I never thought I would feel in a 
Japanese Dub band, but Seriously, thank you Sato, you 


can be sure that you will never be forgotten, just like 
your works, but that's it, I hope youre fine where you 


are, know that here we all still care about you <3 i will never forget listening to 


long season during a long drive 
and rain started to fall right at 
one of the climaxes 


Anonymous 


(0) } Mr. Sato, you were a gift to this 
world and music will forever 

remember you. Thank you for 

changing so many lives. a 


James Calvo 


Shinji, may you rest in peace and may you enjoy all the delicious hot dogs you spoke highly of. But seriously, 
the dream I had of meeting you at none other than a cold, bluish fish market was completely surreal for me. 
We hugged it out; I remember how ecstatic I was to meet you. When I woke up, I realized how many times 
Ive cried to your music—your demos, the live sessions, and the albums you made with your crew. Youre an 
absolute genius, and I hope to create my own genuine sound just like you did all those years ago. Thank you. 


‘Anonymous 


Hi Shinji, I don't know if this is weird to say but I have a feeling you would get it. I think you really helped me 
make peace with my voice. I wonder how you would react if you saw how many people across the ocean love 
your music now, and how many people found some sense of freedom to express themselves beyond the binary 
through experiencing it. I hope you and Honzi are still making music somewhere out there. 


georgia (she/her) 


Dear Sato: I listen to your music a lot, you were a game changer for my life, not only on how i see 
life but on the music i listen nowadays. Its a shame that you cant be here, in our time, but your 
music will be alive forever. My name's Valentino, im from Argentina, you can see how far your 
music has gone The day i will be in my deathbed, I will be listening to your music. Thanks, Shinji 


Hi Shinji. How is it wherever you are? Nice? I hope 
so. I hope it's Heaven youre in, or whatever version 
of Heaven you believed in, because your voice 
alone sounds just like it. If that isn't a reason to be 
worthy for the best afterlife one could have, I don't 
know what. You may have left this mortal coil long Pedro Gabriel Che/him) 
before me, but that doesn't mean I don't miss you 
And thanks for making Daydream, by the way. 


T have no words to express how much you 
changed my life and helped me through 
tough times. I can only thank you for your 
art. I'll forever miss you, dear Shinji 


Dear Sato-chan So much has changed since 
the last time I wrote you! I have a new name 
now and everything! I think your music has 
been such a relief from the stress that comes 
with everything Im going through. I won't 
bore you with it, but just know that there's a 
young woman all the way around the globe 
who looks up to you and cherishes your work, 
because you helped her find herself. Keep On 
Walking In the Rhythm 


DamnSaxophone (he/him) 


Dear Sato-san, I hope you and Honzi are resting 


peacefully as of now. I am just writing to thank you 
for all these colors you have brought to my world. 
It feels really cozy, unlike the other black-and- 
white world I used to live in. Heaven must feel cozy 
too, right? These melodies that pinch my heart 
with love mean a lot to me that I cannot explain, 
everything changes in a blink They have as well 
reached many hearts from around the globe, it's 
amazing. Even though you are no longer here. I 
believe that people do not disappear as long as 
they are forgotten, and you are one unforgettable 
figure that I am sure, will still live for many, many 
years coming. It was very nice to encounter you 
and your works. Thank you, Sato-san. Take care of 
every loved one forever. Rest in peace. 0 


Willow R. (she/her) 


Shinji, your music has reached the core of my 
heart, it will always be a part of me. From the 
moment I heard your wails and cries, I felt 
your music would touch me like no other had 
ever before. It is a constant pleasure to listen 
to your art, and an honour that you have 
given us your sounds. Thank you, thank you, 
thank you. Rest in the dream 


Spencer Oppermann 
Anonymous 
how on earth did you come up 
with In The Air? It's literally 
the most beautiful song I've 
ever heard, How?! 


BlobbleBong (he/him) 


You died the exact date I was born, March 15th, 1999, It's a fact that finally convinced me to listen 
to the entirety of "Long Season," and I'm glad I did. The song has been there for me through some 
of my toughest times of my life. But also, some of my happiest ones as well. When work was tough, 


I found myself whistling the synth, and somehow it made my day better. You, in many ways, have 
inspired me in my own creative work. My first major final for film school was a small music video 
of the fourth part of “Long Season’, and it's a project Ive personally loved the most to come out of 
my mind. Thank you, for making life much more colorful. 


Eli (he/she/they) 


Dear Shinji Sato You are not here physically but your soul is still felt by many through your art. 
You along with Fishmans have greatly impacted my life for the better and changed the way I 
listen to and view music as a whole. Your music has helped me through the hardest of times. I 


know it's corny but the saying ‘legends never die’ rings true when talking about you. You were a 
true visionary musician. Thank you thank you 


Sala (she/her) 


Dear Shinji - I'm just writing to simply say thank you. For everything you've done for my love of 
music, and my creation of music, and for making me understand how much music can touch 
another person's soul. Your own music has made it over here to the U.S, and it has found an 
impressive audience of dedicated listeners. In fact, I am writing this letter as part of an online 
community entirely comprised of fans of your band! I don't imagine it comes as any surprise - I 
think it's clear to everyone how remarkable the things you guys have created truly are. No false 
flattery here. You and Kin-ichi and Yuzuru have been an inspiration to countless people, no doubt, 
but I can only speak for myself here, and I would like to reiterate my thanks for being such a huge 
inspiration to me when writing and recording my own songs, and constantly reminding me how 
amazing and therapeutic music can be whenever I hear one of yours. I often feel writer's-blocked, 
tired and generally frustrated these days, as I have in the past many times, and some Fishmans 
tunes always help me to get out of that state. I hope that my own creative pursuits can maybe 
help some others the way that yours have in my case. I have almost come to believe that art 
should reflect the artist, but should be made with some selfless regard, some intent of reaching 
others with something to think about or recognize about themselves. Yours has certainly had that 
effect on me, and I wonder if you would feel the same. I hope this letter finds you well. For the last 
time, I leave you with my sincere gratitude for the things you put out into the world, and I hope 
you know just how many people have found the beauty in them. I'm sure you do. Sending love 
from Florida, United States 


Sam L. (he/him) 


September 9, 2023: Fishmans performed at concert festival Wind 
Parade '23! They performed alongside cero, Hanaregumi and 
Gezan. The concert was partially broadcasted on December 17, 
2023 by WOWOW TV! 


.. SETLIST... 


1. Season 

. Magic Love 

. Backbeat ni Nokkatte 

. Tayorinai Tenshi 

. Ikareta Baby 

. Smilin’ Days, Summer Holiday 
. Walking in the Rhythm 

. Nightcruising 

. Weather Report 

10. Future 
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‘September 20, 2023 (below): Kin-Ichi Motegi gives a print interview with Spice Web Magazine! In it, 
he describes how he performs the songs of Fishmans because he doesn't want the music of Fishmans 
to leave this world. 


Read it in Japanese here: https'//spice eplus.jp/articles/321856 


October 30,2023 (above): Clammbon successfully crowdfunded the release of a new live blu-ray, “ 
#@ (WURH) * meeting 221% of the fundraising goal! The video was shipped to crowdfunding 
supporters and documents a 2023 concert of theirs. 


\ \ is a 
October 24-November 2, 2023: Fishmans performed 
their first tour in 7 years, Long Season 2023! They 
appeared alongside Hanaregumi, UA and MahiTo 
The People. 
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A Piece of Future 

Magic Love 

Baby Blue 

Backbeat ni Nokkatte 

Smilin’ Days, Summer Holiday 
Ikareta Baby 

Tayorinai Tenshi 
Subarashiikute Nice Choice 
Walking in the Rhythm 


LROARLY 

244 KID 

3.Long Season 

4Future 

5 Encore 1: Pokka Pokka 
6.Encore 2: Weather Report 
7.Encore 3: OC 5 # 


@Namba Hatch was later partially broadcasted on 
Space Shower TV as a_ two-hour program, 
“Fishmans Tour “Long Season 2023” on Jan. 25. 


December 9, 2023; The Fishmans Movie was | December 25,2023: Merry Christmas! Kin-Ichi 
released on Venmo for international streaming | Motegi shares his estimations as to his most 
with English subtitles! The film is $5 to rent and | enjoyable performances of 2023. Long Season 
$15 to buy. 2023 is number 3! 


Read more here: 
https://natalie mu/music/column/553760 
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February 1, 2024: Space Shower TV rebroadcasted Fishmans' concert film "Fishmans Tour "Long 
Season 2016" Special Part1-2'! It provides a partial video component to Fishmans' concert on July 
14, 2016. 


FISHMANS 


“LONG S 2016?'tour 
pp Tokyo 
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y_9, 2024: Fishmans announced reissues of their "Kuchu" and "Uchu" best-of 


compilation albums originally printed in 2005! Both orange and blue vinyl records, 
they are being mastered at Sterling Sound and this marks the second time 
Fishmans has ever printed their material on non-black vinyl. 


February 25,2024: Gezan released their new 
soundtrack album, ‘i ai” for MahiTo The 
People's new film of the same namel 


Listen here: 
https://jusangatsu.bandcamp.com/album/i-ai- 
original-sound-track 


March 14,2024: AJICO (with vocalist UA) 
released their EP, "Love no Genkei’l It is the 
band's first release in three years, and lasts 24 
minutes. 


Listen here 
https://open spotify.com/album/2sOTrGRCJR6 
NzbDILQm1i1 
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BY ELIZABETH TACKITT 


Consider th 


“Reggae is. mainly a socio-political avenue used to transmit ideas, affirm values and 
express expectations. It blatantly highlights the bitter questions of discrimination, 
humiliation and subordination, and provides an opportunity to combat villainy.” - 
Linda Ainouche at the United Nations Dialogue among Civilians, September 2012, 
vol. 49, no. 3: 

https://www.un.org/en/chronicle/article/reggae-force-dialogue 


Ge. 


This quotation has haunted me for an 
achingly long moment of deliberation which 
Ive still not entirely resolved in regards to 
Japanese reggae. Fishmans nor Sato have 
explicitly described what draws them to 
reggae as a genre, and neither have they 
explained Sato’s creative process beyond 
the knowledge that he typically secludes 
himself to write. While I remain firm in my 
belief in Sato as a prodigy in both music 
and lyrical content, I cannot square his 
often simplistic poetic subjects with the 
broader standard throughout reggae. Across 
the English world there is a consensus: 
reggae is a political force, not bound by its’ 
stereotypes of being bound by professions 
of love and peace. Even Bob Marley, one of 
Sato’s favorite musicians, was famous for 
his political advocacy in songs like War, 
where he directly quotes from another 
United Nations speech on the futility of war. 
Others in Sato's favorites are those like 
Arrested Development (including their EP 
“Revolution”), Burning Spear, The Coup, 
Digable Planets (a particular favorite of his), 
Funkadelic, Peter Tosh (including his album 
“Equal Rights"), Sly &amp; The Family Stone 
and far, far more. This is only an exploration 
of his vinyl collection - Sato owns further 
unmentioned protest music, demonstrating 
the breadth of his familiarity with reggae as 
a political force. So again, I must ask: why is 
Fishmans so apolitical? Why are his lyrics 
almost entirely content with addressing 
trivial matters, such as romance, eating food 
and touring the city at night? How does 
Japanese reggae miss this vital part of what 
makes reggae? 
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The answer, I think, is in Sato’s greatest 
inspiration: Kazufumi Kodama, band leader 
of Mute Beat. Kodama is credited as being 
the person who brought reggae to Japan, 
inspiring musicians like Shinji Sato to begin 
their career with the genre’s sound and 
aesthetic. Sato even had his guitar case 
signed by Kodama after a live show of 
theirs! Notable about Mute Beat, too, is the 
lack of politics: in fact, Mute Beat rarely has 
lyrical content at all, preferring to stay 
entirely instrumental for the majority of 
their songs. They have occasional, vague 
aesthetics of politics, such as on their final 
album “March,” but these aesthetics are 
entirely cosmetic. So again: why the lack of 
politics? 


In an interview with Red Bull Academy, 
Kodama explains himself quite clearly: “I took 
reggae as the music of music,” Kodama told me 
when I first interviewed him through a 
translator in 1998. “Discovering the 
instrumentals and dubs of reggae is just like 
discovering the horizon which I have been 
looking for but never found yet" - David Ratz 
in conversation with Kodama, October 2014: 
https://daily.redbullmusicacademy.com/2014/10 
/mute-beat-feature 


Here is Japanese reggae's igniting flame: it was 
never about the lyrics, the politics or the 
intention. For these musicians it was about the 
sound, the music! Having not spoken English, 
the reggae musicians of Japan never focused 
on their messages. Musicians like Sato and 
Kodama are infinitely more curious to expand 
on the musical quality of the genre, explaining 
Fishmans’ later genre-bending experiments like 
Long Season and the instrumental explorations 
of Mute Beat. 


kodanna 


translation 


* A voice or sound echoing in a mountain or valley. Mountain hiker. 


When Sato passed in 1999, a letter to his 
mother was in regards to his upcoming 
December 1998 performance. All he wanted, 
he said, was a good show. His desires weren't 
in conveying a message, unlike Marley: it was 
in having a good show. The results are 
undeniable: Kodama would be proud in Sato's 
explorations of the “music of music” that 
fateful December. 
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Hiya friends. A lot can change in a short time, can't it. Between the publication of this zine and the 
last one I've come out as transgender. I'm Willow, she and her pronouns please. Nice to meet you all, 
again. I got into Fishmans just before I began having the real serious thoughts that I wasn't happy 
living the way I was anymore and that something needed to change. It turned out a lot needed to 
change but one thing that did was gender. Fishmans has been the music I associate with this phase 
of my life and so I wanted to know why it was the case. The specific themes of absence and 
redemptive femininity present throughout the band’s lyrics, while not written with , are nonetheless 
easy to slightly reinterpret in this manner, at least for someone who is in the early stages of her 
transition. 


Fishmans lyrics feature a (frequently but not universally female) character who is absent, 
leaving, or in some way immaterial. 
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Shinji Sato 

July 30, 1992 

Club Citta Kawasaki 

from The Fishmans Movie 


In “Baby Blue,” the speaker's lover is a shadow 
that floats out of the speaker's embrace. The 
same floating imagery appears in “Yurameki in 
the Air" where Sato sings “I hope you don't 
fade away’. In other songs, the figure appears 
in dreams, as seen in “Nantettano” or 
“Shiawase mono”. In “Tayorinai Tenshi the 
feminine figure exists in a place “beyond the 
night sky”. This suggests that she is out of 
reach and possibly not even from this world 
but instead (I'll be returning to "Nantettano” 
and "Tayorinai Tenshi” in specific because they 
are among the most significant songs to me). 
While these original lyrics express a possibly 
romantic interest in the vanishing person, I 
think interpreting them in a manner longing 
for femininity itself is not out of the question. 
Before I had officially realized what I was 
feeling was a desire to be a woman I had a 
psychedelic experience where I had a woman's 
body and was sad to leave that body behind. 
To me, “Shiawase Mono"s lyrics “She'll always 
follow me into my dreams, it is fine just like 
that, it is fine just like that" combined with 
Sato's increasingly strained sounding fake 
laugher at the climax of the song can be read 
as someone heartbreakingly in denial, telling 
themselves it's alright if they are only happy in 
dreams. 


I have spent the past 3-4 years of my life in 
this exact state of fuzzy detachment. The 
person I saw in the mirror looked like me, but I 
didn't really identify with him very much. But 
who doesn't feel that way, at least sometimes? 
And besides, I'm just wildly depressed, so 
obviously I hate what I see. At least that's what 
I told myself. In a way, the person I wanted to 
be was somewhere else, distant, and I couldn't 
really see her. That desperation to hold on to 
someone that is fading away. 


The speaker in Fishmans lyrics also relates to femininity in a frequently innocent and non 
possessive manner Outright references to sex are rare, if not nonexistent in Fishmans's catalog past 
Orange. The speaker rarely seems interested in anything more than simply being near the person 


he likes. 


[Author's Note 12/12/23: I tweaked these sentences after taking my first dose of estrogen. I'm, like, 
actually doing this! Anyway, back to a more serious tone now] 


This desire to be near someone beautiful appeals to the way I at present perceive myself. I feel 
physically distant from the person I want to become, as if she is far away and being closer to her 
will somehow heal me. The lyrics of many Fishmans songs relate to this specific feeling as well. On 
“Go Go Round This World” Sato sings “I'm sure this gloomy face, we can tum into a smile.” This 
optimism reflects the feelings I experience as I begin to try to chase that person. 


IANTET TANO - TAYORINAI TENSHI 


I wake up from the dream land and messily 
walk along 

That girl whispered something to me 

But I have no idea what she said 


Let me hear it (something) again 

Tell me it (something) again 

That thing we found this summer, the new 
wind 

I will not lose this feeling 

I want to be taken with the fall wind 

Far, far, away 


T envision myself here in this scene as I 
currently am sitting with my arms around my 
knees. The version of myself I want to be 
approaches and seems to gently stir me to 
action. She looks at me and smiles and says 
something that I can't understand. I get up to 
follow her and start running after her through a 
warm summer field. This song makes me feel as. 
though there is a version of myself that I can 
love unquestioningly. Hakase’s choice to leave 
the girl unnamed allows me to easily see the 
Willow I want to become in her place and she is 
talking to me. I can't really understand her yet, 
but I want to hear her more. 


ie 


That girl told me once that an angel is 
coming 

She was right, it isn't a lie 

You know the future is pretty bright 

The feeling that the girl believed in is going 
to end up changing me 


“Tayorinai Tenshi” is my personal “transition song”. 
Nearly every line describes some part of how it 
has been feeling for me. The song's opening lines 
immediately register the pain of feeling like It feels 
like being happy is impossible, like I would need to 
be taken to the other side of the sky. These lines 
read as the moment of finally accepting myself. 
They represent the moments I know I can become 
who I want to be. At the moment I'm still a long 
way away from really seeing myself the way I 
want to. It's only been 2 weeks since I started on 
HRT. But yet, just knowing that I believed in the 
girl I wanted to be has already let me have some 
incredible moments. One day, that angel will 
appear, and I will be overjoyed. 


The future looks pretty bright! 


Beyond The Pictorial 
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Given in Summer 1996, Fishmans responds to an interview 
regarding their previous album, future plans and more! 


translated by 


How did you like our first gravure in the U.S? No swimsuit gals or blond-haired boys, but Fishmans, 
Mari-Mari, Kogure-san, let's all go to the beach! That was the only idea behind the trip to Kujukuri 
Thanks to all the cast and staff! The day before, it snowed heavily, but it was like spring sunshine 

(despite the fact that Shinji Sato has not taken a scarf even though he has been told so many 
times), if you listen to Fishmans' latest single "BABY BLUE" (coupled with "SUNNY BLUE,’ a remix 
performed by the Hicksville band members), you will be even more impressed. Please enjoy Shinji 

Sato's words while listening to "Kacha Camp’ a historical masterpiece to be released soon. We 
invited him to the editorial office in the U.S. for a late-night interview, which lasted more than four 

hours of (but deep) narration. Please look forward to the condensed essence of the interview. 


Interviewer: Why was this album so good? 


Sato: I think quitting the record company was 
the best thing I could have done (laughs). I 
went back to being an amateur musician once. I 
think that feeling was the biggest factor. I felt 
like I was free. Until now, there has been a flow, 
right? You would release one piece a year, then 
do a campaign, and like.. It's that the kind of 
feeling you get when you are interviewed and 
you say, ‘It's looking good this time’ or 
something like that? I always had the feeling 
that it wasn’t that kind of music magazine thing 
or anything like that. One day, all of that 
stopped. I felt like all the things I had been 
doing until then were ridiculous, Im pretty sure 
that's not the case, I feel like my feet stuck to 
the ground, but at the same time, I always want 
to have a lot of freedom. I wanted to do it ina 
way that was less rushed and more honest to 
myself. For example, in terms of "sound effects’, 


I thought we could do more. The influence of 
sound. And, we had an amazing break! I got 
hooked so quickly on this idea that the ideas 
just kept getting increasingly crazy and 
abundant (laughs). But in the end, it was this 
one. (laughs) Something like that.. then we 
recorded "Ktchi Camp”. I felt like an artist, it 
felt amazing, like a painter. I also thought 
Matsucchan’'s (ZAR) mixes were very artist-like! 


Interviewer: It's like music with a rhythm loop, 
singing, echoes, and a little bit of guitar and 
keyboards. 


Sato: Exactly (laughs). When I was thinking this 
wasn't it, I opened a studio, so I thought, “this is 
perfect!" Also, I like the methodology of a band, 
but each one of us was like, “wow.” (laughs). I 
mean, I tend to just say it's my own feeling, but 
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musicians often do what they feel like doing. 
That's why the music that a band makes is 
boring. There's only one kind of music. I like hip- 
hop because if you played it with a band, it 
would sound heartless, wouldn't it? Even though 
were like that (laughs). On guitar, for example, 
you play the same thing for a long time. (laughs) 
It's a waste of time. If you do the same on drums 
or bass, the impression you get from it can be 
very deep, can't it? It's so long that you get tired 
of it. We also have the idea of reducing the 
number of sounds, for example, drums can be 
made only by drums, or rhythms can be divided 
among three or four people. We just take out 
more and more notes and make a rhythm out of 
the overlapping of each note. It feels good 
(laughs). When it's done, it feels great. 


Interviewer: There are a lot of people who try 
to do the exact opposite. Bands like, ‘It's good 
that one person can serve many people. 


Sato: That's true. But we followed the law of 
pleasure. I wonder if Yuzuru was the first to 
realize that. I think Yuzuru is amazing. It was 
originally a reggae idea, but I think it has 
completely transcended that. Our way of 


thinking. I think that this time, because of that 
“sound feeling.” it became rawer and more 
realistic. It's like, in a simple way, everything is 
there. In one song. Not a lot of sound, but a lot 
between the lines.” 


Interviewer, But didn't you ever get anxious during your free time? Like, “what if this is still a “boo!? 
What should I do?” 


Sato: I never did. Being a musician is something you value a lot, but behind that there is a part of 
you that says it doesn't really matter. It's just being a musician, you know? I'm having a good time, 
but behind the scenes, I feel like Im on the edge of a cliff, like the Great Hanshin- Awaji 
Earthquake. I'm always on the edge, so Im not worried about that aspect. It's like, "Well, it's fun, but 
tomorrow will be Armageddon." (laughs) When other people say it, it sounds like "Don't be cool,” 
doesn't it? But when I (Sato-kun) say it, I seriously think it might be right. "Ha-ha-hal” 
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Interviewer: I've been thinking about this for a 
while, but Sato-kun is a nice guy, and a kind one. 
But I wonder if there is a part of you that can 
connect with a higher dimension through your 
feelings, through your works of art, or through 
music. Except for those parts, I think he doesn't 
really care about anything else. It's like looking at 
things from a different perspective. It's clearly 
different from someone who says, “Friends are all 
that matter!” If all my parents, siblings, friends, 
and acquaintances died in Armageddon, Id 
probably still be disappointed, but I'd be okay 
with it. I seriously feel that you are one of those 
people who can position themselves as ‘many 
things" in their own mind, though. What do you 
think? 


Sato: Well. half right Gaughs). It's hard to answer 
though. I can't even say “yes” after being told that 
much (laughs). (laughs) I guess there is a close 
feeling. I think of it as a musician's way of 
thinking. However, if there is a part of me that is 
important as a musician, the part that I cut away 
for that part is pretty big. I don't look back on 
that at all Completely. So, I wonder if there is 
something to what I just said (laughs). Still. “The 
most important thing is the music.” 


nterviewer: I think Japanese people have a lot of 
information, but I don't think there are many 
people like Americans or Jamaicans who are so 
in love with music that they would give up their 
lives for it. For example, you don't often hear 
people say “I quit going to school today!” just by 
hearing the sound of the intro 


Sato: I don't hear that (laughs). And I feel like 
that might be the fault of the musician, not the 
listener. There may be a lot of music that I listen 
to and think, "Oh, these people are a little 
different” But, you know, even in Japan, there is 
music that is essential for life, right? That's what 
we are trying to do. 
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the latter image was used by 
the Fishmans community as 
the bootleg audio rip of 
Fishmans’ concert video from 
July 24, 2016 @Zepp Tokyol 
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The Place We Were 
by Willow R. 


I passed by your old apartment. 
I was listening to Night Cruising. 


Up and down, 

I have traveled this road 
Up and down 

so many times 

Slow, fast, 

by foot 

Slow, fast, 

by car 


~STAY TOGETHER.. 
Your darkened window 
reminds me 

we were torn apart. 


~OH, NIGHT CRUISING... 


My eyes sting 
From frigid tears. 


I cried passing by your old apartment. 


I was listening to Night Cruising. 35 


The Motorik 
by Elizabeth Tackitt 


Flying fond like falling flights 
of people, preaching 

hoping to harm held hopes 

of not splatting on streetside. 


That's how his limbs moved 

on stage flying fast 

and panicked, pressured 

pushing to play like pale policemen 


aching to ace an arbitrary 
speed limit. He's screaming! 
Slamming down sphereside 
Like his life lingered on it. 


Ten towering minutes mulled 
maybe more, mostly full 

of Motegi’s insane ideal 

inside a drumset’s dirty insides. 


To think: this thing 

still sullies several seconds 
unto minutes still, 

still, until Sato’s final flight 


a yb onstage. 
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ELIZABETH TACKITT 


Today is Shinji Sato’s 25th year of being lost to this world. He was the 
greatest musician who ever lived. Lately, I've been thinking about death a 
lot - I'm a little scared, mostly because I like living quite a bit. This isn’t 
from a lack of trying; I've dealt with my fair bits of desiring the end. I no 
longer do. I like listening to Fishmans instead. But what is death? No more 
listening to Fishmans. I worry someday I'll listen to Fishmans for the last 
time - and obviously, my life involves more than them. Will there be a last 
time I see my friends, my family, my home? The last word I write, what will 
it be? How about the last art I make, the last thing I see? It's a scary 
thought. I'm sure you agree. 

I've taken a lot of comfort in the idea that if death really is that - the loss 
of being - then it’s the loss of sadness, too. The loss of loss itself, the loss of 
thinking of the world in a way that matters to humans. I try to remember 
that this is what I'll be, in a way.. not human, but dirt sediment, something 
to feed the bugs and birds. When I die, the bugs will take me apart in a sort 
of mourning ritual, to celebrate my achievements in a way. It’s rather 
psychedelic to think like this. I don't try to do so often, but with Sato's 
departure, I can't help but wonder if he’s still out there in any way. I hate to 
think he isn't. Hopefully, this magazine provides some comfort to those of 
you who feel the same way, especially on such a melancholic holiday in 


Fishmans history. 5. 
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